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Research Article

The Peach Blossom Spring and The Garden of
Eden: Cross-Cultural Readings of Li Ziqi’s Videos

Feila PU, Shengdong LIN

Abstract

This study uses textual analysis to analyze and compare online comments
in Chinese and English Li Ziqi’s videos shown on Weibo and YouTube. The
findings demonstrated that Chinese audiences decoded videos in ways similar
to the encoding of the video producers, such as a “Peach Blossom Spring”
interpretation, whereas Western audiences presented a “Garden of Eden”
interpretation through negotiated decoding. The frameworks of both
interpretations were rooted in their respective cultural traditions. The overseas
success of Li Ziqi’s videos was not because of a one-way compulsory cultural
export or cultural imperialism. Their successful global image may be attributed
to the openness of multiple interpretations. The findings of this study may help
scholars respond to the “new cultural imperialism” faced by the cross-cultural
communication of Chinese culture, as well as reflect on the expected effects of
the international communication of Chinese culture. Harmonious but diverse
content readings and communication patterns of mutual appreciation, mutual
understanding, and mutual respect between cultures should be the goal of
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The Peach Blossom Spring and The Garden of Eden

intercultural communication. The deep exploration of ambiguous resources
could be an effective way to determine the possibility of cross-cultural
communication.
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0 P R > JRE % B sk — K 2R T | (Liebes & Katz, 1986) o [4E 1% | &2
TS CARENE N > B ESCGEERR PBR [ ZE T2 ]~ [HE5E ] DA K
[she] ~ [her) % AFBAX 5 &1 5l 48 5t = 10 B wl (P oA 95 | 36 3 1,263
W5 3T ife | L1 B 1,928 %) » @B [ A1 12 ia i BUR S i 2 19
TR o TS | B EEE 0 o A Bl ) A 450 T LAY s A
figt G o B BUBURA O QAT I 2 7 SR AR P 2 B AR S O O R A
B RN o B TANE i s o] 8640 4 DL =5« (1) AR
Fhgr P 22 (09 A 76 LA AR 2 BRI IR AR TE 5 (2) ST R B A U B
PBBEATE 5 (3) a3 SR AE TG BB B ARR AR TS » b [ AR ) B 4E
P RPE RN S E AR o W EIE IR > AR — JERE A R
W BTEBGREFRNRE] UTHTmWEZII HRER
AR I R R 2 o

1% A0 A TE B IE vs IR B A

ZE TSRS T 2 B A SR A A 35 R S BUR (Jeii v [ 1B R R PG U7
BUR) Br B i 1) BUACPR B 22 ) ol Ty A 05 02 T8 TR o i R Bl e |
FHRLSE > LSRR B 6 2 A B UG - o ) 2R 4 DU 1] 13 2R RO T 5 A fy 4k
o MEMBEMAIN L - EADARE > AR DB [ B | — i iR
T 45 R (MU 22 RS IG) o Br 2 B (18 ] 8 22 A2 3% BB B 1 BLAR
[ ] B 22 A 5 T2 B WIS LE o T2 BT 28 AR08 LR 2F 1 AU T AT 1S
Z— o B E e R ARV O -

@8 A4 -Concert : LAEMAEEH A KK T » MBEAS KB A
oo AR B E IR IR IE W E A E B A R A A AR
AR B KA TR A o (FEA%6,4453%)

FCEERR S > TR N ARZR (R EMAEHARKRT » NFEA
w1 ROR BT KRR 8GR B A B B R OR 0 R AR R AR eD R AT
AR R G5 | B [ R AE e Ap A e AR JEE > T EE [ 4R 18 35 09 1R 1R AR 1K
MERAFTRIZSEBABEC ] [FEBREHAUAEE A THEL
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ay o AR KRG AT ERETEM S A E R | @R &L &K -
BB A TR o MMRE &g F4# | [RADHT | [&RF
— A B Ty R R BOBUR A A A 1 [ 1R B SR AR | BB A o
AR SCAS K T DL BB o R SCRF R AR R o 2R 2R [ R A A ST
9 o PR BRI RIS A TR BT 22 B BRAC - Bl TR BT Ay PR il 22 | SR ke
[P M AR o A8 2 MY ~ SNETA T3] M0 TAE TR BR G L R 1 [ Bl 2=
A A3 | R A 1 [ 18 B 22 A 0 | B A2 DR AR [l 48 T ) 7 Tl Bk i it
ARHYATE BRI [ R — R |~ TR E] — 7 B /N Kb 75 MR 7
A R —fR/NER S o

VU7 U ) bl 2 T IR R B (1R B 2= 280 ) (HARE
R AR B R - B BB AR SESGETR T

@ Artful Flower: My days have been filled with stress and anxiety.
Your videos remind me to slow down and appreciate the things that
are already available to us in nature and enjoy the time as it slowly
inches by each day. (J£4% 494 %)

(MEH&F KRB TABT BRAFEE o R 6GHLIA LB KA
Vo BRMARTCREEGEY  EFXHE-RBRAHOEL )

VG 5 LA R R T [ 22 | A BLAVETE R » TRy B TR B T B
A B ]~ [ % A F AR AR~ [ HATE A F S FAR M o PN
BRI T AR Bk s BB AE B [AE TG BR BT | > 12 B A 5 18
2 (slow down/takes things slow) o P4 5 Bl 58 5 2% T S8 (AR SHAREE T
AP 2 3 AR TE AR — S s o RTDAEE > TEPS T BLARAE AR o [HEE |2
[ 198 AR Y - T AN 2 o SCRT R P AN A [ 3 ) B - BRI 3R n] DA T B
FETER T RIMEfkmss—] > A aRRTegshnE
] Mm% &% F ) (live in the moment) > [8] | —Fl [ & 47 3% 7 69 &
#% #p A& | (the pace of daily life human beings were built for) » if7 Bl J&] [#
{1%) ) B N — e

FRAM W] LA B B b 5% B o 7 Oy B 2 SR U BB B 2 9 S

{RRAGE N A TG AR AR 22 BEAH Hah 7  5
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BRI AEE k| R vs B2 & &

NS — At e By - A G S It A i B A A A A
T RE o (EL3E v N SR R AT I 0 A S A TR A R T > KSR S Eg
L1 J A 2 T R A PP N TR B LR AR (19 65 o RSO N &ML
ANAE R T By AL - 5 € B8 B A A0 R - [ iR b B B T B
RN THE LA A9 —REPERS GEEAEAR - 2009) o 2= T SRBURE 2
G2 2 8L — FERE A= 16 (JRIE > 2019) - %8 FOAR 338 5 1Y) A= 1 B rp g
J7BUA ) BUACHE R AL 15 s 2 S 2 o 88 [ LA 9 Hh B A3 B TR I
THOMEE -

@ANEIE T FARAEKRGAE  heERAALS T LI E R
LRI RZRY T B R TUAAN TR R Y RSB THER o
MAEARCRERERTHYLF LRANGEE - (HEIF1,16634%)

H SRR R o LA A B A T B R AR T B L~ BLRE AT
W mESE > RIETHERB A EE] - TRAI-TAK] - [&£%]
[ %A s NAEAL e BR LA S [ 3R |~ [ 4148 | SEIATEEORINIE > 18
Kiegmar - Teafaegl -TAab Akl [MAEHINWEGRE
AR A S ST B AR R - [ R IFEAL g~ BRI 1Y [R] IRy
Wk BT EEAE o BB E ARSI E SR R ER AR - H
HI Al TE RS R A o R e W] [0 s A AR MEARE Il - FRTE R
o — R =R o EBRAEAR > AR o BT BFEE > ST Rl
] B e B B T — BB K o

T 4 SCP o PG J7 1B 6 7 Su 0 B b B A AR A e A Y
A TARAR— R i g AN AEAR o 79 Jy B0 [R] A Al EE A0 v 2855 A 40
ot /{8 45t BB BT AR 0 eI T / B AR A T O U I 25 B o BRI
WA SA AR R A TRA - [HERE] - [£&F L%
B BAE— i - 252 [ from scratch ] (R FBAIR) RAFE— VIS P9 19 436G 7E
S A S 7R AR o R T AR TS YA A AR IS AR Y A e AR
{3 J& %) %) 22 [H] (City life doesn’t leave much room for real talents) © [fij %
FAFRER AT - TAT] - TAZRIBELE ] -
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@Larimar Sky: She chose to work super hard to give us a glimpse of
something truly fulfilling and substantial. She is showing us that life
doesn’t have to be fast, convenient and full stress and addictions for so
little meaning. I love the beauty and realism that these videos bring. (¥
1% 148 3#%)

(FEH403F BB TIEFRH AR EAMELAEAT A
HOFH o WA AMBFTAFERERAMERESG A 712 &
WA A—BBERMERE REKEERATRGEZREA
TR o)

TEVE 7 BUR B E T - IR A6 45 AMMERHEAIT 7 42 | (convenient)
[ 3% | (Everything is already prepared for us) f£ 2| T & W H/EH > A
TR [ 78 IR TBURL ) BRI RFHR R T R g2 8 AARE ~ STEE AT B3R
WeE o M2 T RAMR A TG R AT ITE S8 - R AT RO AR » il A
S e R R WA o« EER IR AR - NS AL &S]
WEET AR AR R - ST T At e - B e T B3
A CEHETT ~ B > 2011)

MEAAR Feb A RvsE BRBEGER

DT A8 R 2 T IR E 2R A 2 — o fEM R 38
BREUHS > BHIE WU RMEN —RERR—MEXR | AT
@@%7%%Zﬁﬁﬁﬁﬂaﬁ%LF e 3T > P EBUR R

RERFOR A SRR L B A BBUR A o B ARBLHY A iy )
L TR T RER T B B AR R B AR

@HBMEERELR ATH&M ) ERAEFFGAERE R
EHEEERERGERRINE T EMBRBRARE S -
#5913#)

v g B A AR B T ) R IS i gL~ T H
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& THI A4 A5 SR A B 22 T M B R RS2 A BB - AN ZELAEJRE — {18 o A
WA o 1 7Y 7 BUR I RE R A i B T ) - A AMAR 7 2 T T E
YRR - PORAE RS TIREMM T A Kayme ]~ [ B areh ik
BRORAETE Ty AR T C ERZ ] ) 2R 3 Oy B o

@Lmystery Dmystery: There is something so beautiful about the way
she cooks. The wooden utensils and bowls she uses, the clear running
water, the fire for cooking, the fresh ingredients she harvests herself;
they are all so pure and natural and authentic. (¥4% 1,050 %)
(FEH#F ey TaEFTXARKRET c A ORAR B o fom -
THORCRY ALK AR é‘J Ko~ b B T AR A E TR e sk
o BR AT

TESSCatamy - BIAR BRI B M (st - AR - A K
(pure and natural and authentic) o %A A& 3 it S AE o B EH T~ —
Ji AT AS 2 6 B A 42 O BT A7 {E A (only takes a single petal from
each rose) ° 78 2%y ith % A R E AT 5 VY (nothing is wasted) » 17 FAM JE 5%
= A B SR & YR (use it efficiently) © [This is how humans should live
with nature...as guardian | (%2 5t /& A K5 ME 5% Wi fo] B K 5 SR — A6 -
YERSFREE) > 1E%a m) Hh JAM vT DAAR 7 o B e VG o7 LR 3 2= 1 288 A
IRAT B ARG > BAn<yREss — MR B 9K » IUIRFI B SRR 4 B A3 1Y
FH B o RA T BUR S E A B Tk Rk AT % ] (We
must stop global warming and pollution) ¥ 18 & ° #% & Kluckhohns FlI
Strodtbeck f 35 > AS[F] A o B SCAb [ NBR B AR FNREAE I 1 1 H AR 7Y
JCAb i BAREUR T AEAR B 2R > BRRER T AL BAR ) > & BAREIR A
) FEH 2~ (Samovar, Porter, & McDaniel, 2010, pp. 210-212) - /2
(g |l [ ORatE ] B8R > ABEL B SR 43 Y A L ] J2 A B 1)

FA R T AR IR e $ R vs T AT [ A R | 69 9% &

ETRIBUL AR R LTS YOP i BUR R A R BA R R - 1
O SCRT > AS SCERHAN (R SR E D7 o G - R BURE K > A
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SR /AR W] LABRRR Y o ARZ TR SCETRR 2R T AR AR TE 10 B 5 AR
[ A8 ZAF ey IR T | o FE— il wTam b - SFam & ol A I R A g [ 57
W R RN o WARZE PSR A T ARAE G /M S HAK
EAGAE TN EAFERIEZTGAE ] BIRGSET [ FE EE
TEZaam AR 2] T HERR o WE] 5 —MEEsm el « [ FRetEsm R0
Koo tafetd » H— R [RWFAERN  hERFTEIRIGEREK] - &
TEFE T B AR B A RIS T AR 2% | e iR AR B8R / 4Rk s — T
LSRRG [ BRARSE | o

HWR > B BURAEZ T AR B AR 00 A T R B IR IR A Y
FERESK - A 5 am B R RSP B e8I [k - alEs -
A T 0 R A T PR B R A TR A A BRI i & 0 A
AW Rilbdeit @ €] o A R 2 AR MM AR S T —
S ELFE > A0 R A R B ) B A 0 R AENRED 0 B
ZRFRH T IR - GEEEF RS ARE - AESAH
W HRAANOF - JEHER - WS BREYwS NEERE
IR B AR RRHE S AR IS 2k o b VBRI R BUE 2 T R I BB R G
BUE > e TIRMEEAR -

Al AR SR BT B SR ABAT AR 05 - FRAMAE D5 ST h A B B T AR AN —
Tk H ARG o 1 SRR R SR s 0 RE AR T D B R AR T 3ok Al ko B A
T 1 AR B e SO A BRAM I AT AR T DA SRR AT A S 4 il
S T AARE o BESCHTRR A — L8 [ B | 00 Eam > Bl -

@sailorginger: Watching her videos, no joke, makes me want to go
live on a farm in the middle of nowhere and learn from someone how
to live off the land make things for yourself like she does. This is the
way humans are meant to live, creating art and living so closely with
nature, utilizing it while respecting it. (14 4% 4,746 %)

(MEA @038 AEMMRIA  THILE  EREEE—EEERT
FegRGAR QEAZ T i TEER IR EAE R —H AT
R BAAMERZBOAE  AlEEm AR R §
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W A BT RA - B OERYEE - AR — R K —
f@/ﬁ*’ﬁETJ L2 T e [ BT e B o R B B A 0 IR
AR AE > AR EHEFRE Y~ S Eay R AR B R B
1% o e BEEER R > VB 2 T34 ) (we/us/humans) T H B0 #1
MRIZAE A TIR] > REARERRE o %8 Bk & CROms sl i) [ Bibg |2 mg
HH o *ﬁzﬁitﬁﬁﬁﬂﬁﬂ%mm%* o AN A5 W Tl IR T 1 ot e
[EEAE ] > 25 T EEg o ER T, REZA TRMGmE
RAL G HEFRIREIR (B TT ~ JGIRH > 2011) o S4B FR EE MY 7 &
& B TERRE | > 2y AT RIRR A R TR 1 45 1 v v 7 LR G st R ] 1Y
BE S RIMMFAEE T HALRW AB 3 R BRA 9SG -

A EEBL > VY 7 B RE 25 1 SR AR 0 A 1 Ty 2B LA PG U7 5
TEERM A AETE 7R > WA EE TR (A F RAREF T
#7 ] (balance between traditional and modern life) > [ 4% 1] 4 18 A5 79 &
RIRARE R E /B L g K 89123 | (deep down inside each of us longing for
these kinds of connection with nature) » {H /& [ 30 {2 69 A 48 42 B 2K 4= 3t 30
BL # | (human condition nowadays that is so disconnect with nature) ° fi
W AENE GRS T B [l R R AR T TR A R
1% %% & 7 5 Xk 34T VA R % 7T 4E | (how modern society can be connected
to the old ways of living) o 3k 3C ¥ /N0 3 & P 7 [ H 9K B[ H Al |
B LRG| B[ E AR AR 0 | 22 PR A BRAR - o o 3tk %) A= 3% i =X $R AM
B A DA s ROA AR AT - SR AR R R E A R B/ Bl
TH A %) e Al B iy

CAHRZ UMy b e MR B AR EE - A
B LU T S B i N A A B i T Y B AR LK o R T AR A
g T — @*ilﬁi'ﬁﬁiﬁﬂ’ﬂf@]i IR AEVE R - B B RS
PRF T AL B 19 B o 1 P Il BRI LK 788 R - 46 M Y2 TR
b NBRAL g ~ BARBL BB AP JE - JESKR — KA ~ B il - FORE I HAR
A (BR/NFE ~ £ > 2008) o TG AEAS AT ) [ A H | B[ JR A | Wil
[ NATEE JE IR RE > 58 2% T ) 5[ JE A8 FOIR RE L& T N A FE 1 iy 4
SR T P W B R A A T D A [ ] S BB R N - T 5 A ) 2
[FRA NG I 09K o W ARAEIR BEBR B > (HI EAR T2 AR AT A
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(4 LA S B > T P vl P AR L T A 2 BEIR | LRGP L (it o
1991) o RANZ (2017) 1E 2R PG )7 SO B B2 IF AR 1 > 3 = UL i e
b o875~ 74 7 IR [ ) A8 A o o el P17 B AT BB o T RUSE
TR B 25 [ 3 AR BB — (L BLE R R 2 R ) > R AL AR A
—HRTCHE | BT AR Y o ERER T TR R 2 A TS A SR Y 7 X
BHE R R B0 BRI VE L o M BA [l 1/ 1K) > — 721 Ak
JEBIIL o — D7 SR AE T AT S K o AR SR M 2 1) I 55 8Bl v A
T AN T 2 — (R ARG 88 DA S [ 2 BUR IR AT IR > A TR —
EH SRR > B R B R, > TR [ R 1L K 2 R e
PRI - 365 BB A BE A AR Ll KR AT B R A > AT DL K B R —
bR > BRBR T EOARL - R SCRY BT (B LBE - MRTHBR - FRAL > 2018) o

[BeAe B | SL[ 1 a) B |1 8 7 BLUF 69 K BAER

b AE VA B A7) [ 2 v Y 1R A PR A 2 T AR SR IR L
Z o WP Iy SCAb A R g R o A B B P O SO b i CRRAR)
o 2 ERA NEAERN S — KR o IR MR e REA
[ bR BHE b 2 > AT DA ARER H > H B R TFIEEY -
TR AE APHAR) AL o 2 1A AR T o R R A A A e o 3 A
PR 1 55 A £ 25 S v bt o R s A T O AR A A TR
9B 1> bAr AR RE AR A 2 B 1 Ay SR A A A A A E— B o Ak
FETR R A AR SR AR I B CRRAE VR R0 7 ) > P W2 2t [ i AR
BEAEUE IRl > Bl @i 7 —RIT AR - B - RIT208 5 FFkE
2 o HER A RS AR A% IR - B
ANAEE 35 R 8 SCA G R AR A B O R R R TE SRS - H AR
i [ 37 (A > SRR R s SO b #R A AR T AR KIS 28 » 5 KR E DL HEAE
P55 FREAY LK E (7 5Falk > 2015) o ZRI2JE (2014 : 205) 165 M o7
BASBRIRE > GRS T B LK FA Ve 28] o BER IR T
I N\ — et B O O B AL P B @Rwﬁ%am% (BN eaiie e

71— [ T [ AR J A A0 5 R0 T 0 AT LA PR R o it
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> HH B A AR P AR 9 R O R A Bl — (I R B [ R B i
— R LA B A [ AR B

ANHT SCRT AL - Jd 2 DA T AT | /% s B9 o 5 G o 1) 3B EL R B - R
A AT LB B v S St 3 2 R AR I TR AE U ) BEL T [ ) A 15 A 310 JF
FUR AR Eag ] v 605 35 rh v 07 U9 2= 1 R A R 2 (5 A
BT A WA o YT BUR e B T2 T R ER (18
Bz ]~ [ |~ DRI B AR VI FEGEEE > EAES A meh 5 UL T~
B ANTR] F) B8PSR HE 2 36 2 - SRS SRR AT AR 0 o o R B A0 11 TR AE 220 B
TS TARAE IR | B AT - 5152 1 2 A8 B 2 1) 20 375 gt ] 20 S DR Bl 22 B AR 0
A B 5 1% 8 B 1) A T 0 0 3B NG~ AR A A 5 PR B R
P A T 9 0 N BEL SRR AR B - T[] [ SR B0 S i BB R - 2B SRR
AL 35 SR 5 o o I B R A AR 2 1 A SR ARG — 81 T L 2 e B0 B A 35
S 2 > g A B M SR A M R A RAE o NI RLRE > AR IRIEIE o
IE A5 el BN B TRRAE TR ) — Bk > RO B 1 T A — i ) A
At o PG BUR Y B REAE SR A2 B s T O B ) O A - 1 2 T A i R
P A T 0 S NS A TR B 2R 5 TR B 0 AR R A AR T AR
i A A SE SR B A NEBLAT A AR A A T R B B AR ER
PR > FB B [ SRS — R > TP A SRR AR [ il 1
FUUET BRSO B ARG o 7Y 07 B i 2 T IR AR R — (K
KGR - DA 25 (Uo7 48 AR BT 55 R [ I AN 384 1> DA
VR BT I A R Rt > B R ANARS > VR 3B TR SE 8 ) BUE I 4K
B> REE | B — BT w0 AR AR o TEAR AR 229 b SR [ [ Ay
B —8K > B a2 TR AR — A PERYEEYE — ERFIO R -

M) T S B 1 A B E — (R SCAL E SR 7 B R [ S I =
7 IORRYE VY 5B AR A T SRR ) MR B A 2 ) 8 7 I S8
AR -t B B ) R A O A AR R 22 5L 5 Py SCAL A 5 7
JrBUR SR T — BN A RIREAEZE - B BRSO E
ABHIUL MBS TRV AR EE W RA M Z % 08 [ St ]
AT o R > 287 SRS A 4 3R (L M0 A BE R 1R 2 Sefb A B £ 58
B > AR BA B VAR H 52 SRR [ SCibdm it | o BESR T 30fk
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By 3 1 B8 A B R A R M E R 0 T rp B S Ak E & (spreading Chinese
culture) V& 7 v B0 S AL 34t B L R A (B AN B JRK 1Y AR 5% (Sparks,
2019) » {EAEHE B Z SR E AR — I = > BURATE 352 SO 1A R SL B
AR A A SCA 0 T8 R A B 175 P SCAS 56 AE B AR i AL -
TE AN TR] 1 58 5 A0 0 b AR o 7 2 FE T [ 4 A%/ foft Al | 3L R 55
2 A A T B A MEL R R R B AT AR YRR R RUR

fAmER R

AT LA i 085/ 9L G ) S8 ey ek 2 A9 2y B i A0 4o 7 P SCA )
B9 T7 ik - S P O BUR B 2 T AU Y R SR - MORRAE ST T
WEFER S A > A0 T LA S B S s TP BRSO T 2 T2
BT EER (2 E 22 ) - (R |~ [T A 2R A0 236 E > h BB
AR A i 3 W A HE SR A 7 AT A » T AL T [ Bk BE TR Bl 2= 280 - fir
BEAARETE R A > BB SRANGEAR R - A2 B AR LIRS A SRR B
G AR o PG 7 U I I AREA 7 07 S L B RRRAE 22 > TR R T
[ AR A AW AER > (R ORI AR E @M
ARl TS [ AR A IRAG | i R ] o K AADPIUE
(A AE 5L ) BEL [P el e =k S [ 90 > 5t v PG 07 AN [ 1) 8 2 At B L )
AR > 5 H TARAE IR J B[O fay ] ) P il ) BEAR T 5 e LB 8 O U v
VU7 U RS 2 T IR N A M RRAE 2R o BefR > AWTFERE S > R
VG 5 385 R 14 A X B v B R A ARG 5~ WA I A ) A A HE 2
MEAARIE > BRI AN — W [ SCAb e I 26 > AR BAT B i
FaR PR [ SO i | o 2% T SRBUARAAR A B 3L > (3 P A
A — RS PR > b BBUR L YE A R R - (H TR
(1 5510 ¥ A ol 8 6 PH 7 R 8 38 - TR T B T — [ 37 LA R J A 285
A > M [ ST L R B ) T S Bl ) ) SO A0 A 3% A8 B A i 9 45
> TE R PG 7 A [ A A s A ARG o

FE b B2 T IR 2 R B IRAT R R R E > SR R

» CERLT) JUR Hb—B1 o /5% 20 142 80 4R AL B 55 — A 7E g b 1
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S 5% A - — BRI 9 28 SCAL 7 il (BEBAE > 2004) - CEERLIT) %
B — T 3 5% BB 9 I S R > R R S e BRI R B B AR
ARG #6200 AR B K - T ELAT A 1 BRI IE o o) B35 Mt Al
Z B TALAR M F e ) St > RS BRSBTS 44 AR
RIEEHER b AR SCAEA - SR AR — AR B S BB - (A 2
FIBLIK (2003) BB TEEEBL > 5% 8004 BT 1 A9 0 BE 9 BE G R LA ~ 1
BT - RN LLE SR LA K H B 52 B R B TARAS — A
R o — IR R BRIAT BV R TEVE OB AR T AR T AR B ARR - G
W) AR A R R AR T 3R B SCAL i IR - 1AM R SUA L AR
(A He e T FE PR B A 5 2 s - BUR AN T] 1y O AR RS (5] ~
M > 2001) o CRESLHT) Bz 1 SRALSHAY 1 S i 44 1 e A 38 22k el )
BRACHE > ANIR] SCAL R B O BB RA RE 1 o 22 B0 36 S 05 14 5k 0 e ot A
s Sl SR AL T At TSR AN AR T A [ AR A

IE 0 B HASIR] SCAb [ BLRA A Y HE S A 7E 2 1 SEARL BB 7T Y
BRI o 52 PR ] LRI S B SR 8 S SMEE R WF S AT AR A - FRAM Y
BIF 2 LR R 1 A 78— BE R - AR r R S B A LS S AL 18 A g
SR R T 0 P O B TR Y [ S A B 5 ) Y
A ] 2 0+ I A A 2% R BT A e 1) T AL i O SAMEE IR AR - R
2 B % SLTE A8 SCAS L Ay KRR [ 24 T SRR B T 1) ) > AR DA
WFTE 2 0 70 2 7 SRS BT T it ML R A6 > 5805 Bt g A1 32
056 A 13 A 105 3 T P 2 5 AR L T R > A B 2 [ Ak
A3 LAAT RER AT ER o AT RS2 RADEFE0L A th 38 - SR BTG 7 U B
o] 90 7 22 ) A [ D PR AE S 36 2 1 L B R B R S o 1 > TR AR AN —
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